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“To Autumn’

ANDREW BENNETT

The criticism of “To Autumn’ has artliculated a clear discrepancy
berween the apparent denial of historical and political analysis i
the poem and the events of the secqqd decgdc of the Nineteenth
century, including economic and political crisis, the suspensiop of
Habeas Corpus, the Spa Fields riot, Luddism, sporadic but wide.
spread food riots in rural areas, and, most specifically, the Peterlog
Massacre of August 1819, just one month before the composition
of Keats’s poem. The apparent silence of ‘To Autumn’ on the
subject of politics tends to be read as evidence of a Keatsian desire
to abstract poetic language from history, a desire to write perfected
language into which the disruptions of history do not intrude. ‘To
Autumn” has been read as a poem of perfection, a poem in which
language is perfected in form and in the exclusion of history. A. C.
Swinburne classed it with ‘Ode on a Grecian Urn’ as the ‘nearest to
absolute perfection’ of Keats’s odes;! more recently, Walter Jackson
Bate ha§ called ‘To Autumn’ ‘one of the most nearly perfect poems
in English’, Aileen Ward has remarked that it is Keats’s ‘most

perfect anfi untroubled poem’, and Douglas Bush has stated that
fhe poem is ‘flawless in structure, 'texture, tone, and fhythm!'z ik
tI:Ienrfeocuon of la.u'lguage, a perfection apparently undaunted bY s
B scl; ;:r‘y_rptkhtlcal events, has led politically minded critics ©
e © Autumn’ as an escape from history. Attempting £

or the discrepancy between the perfected language ol
ry disruptions of politics, Jero™
has analysed ‘To Autumn’ as ‘an attemp' ']
hich provides the poem with its context:

Poem and the contempora
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hi TOAUTUMY
larly ina rcc::nt AT l,Ch has Perceptive thip, s
jm! e Keats’s poetry, Vincent Newey has arg todSay i
it i 1 : e ¢
pohﬂ » celebrates a capacity quite opposire 3 rhgat ftha[‘ ‘TO
Autum™ $at I this chapter, I attempt 1o siryare ‘TO politica|
e 41 _ e |
cﬂ'gliign is polmcal context of agrarian ECONOmics in the ei{"u“‘“
’ : ‘ el
wit b century in order to SUgBEst ways in which the Derfecze‘]d line
ent onse to “To Autumn’ is both figured b Criti-

t

es the text,
cal cria"I;’r disrupted by. the subtexruqi pressures of politics o::ﬁé
crue“_l Figures of reading become, literally, economic figures and
oem-

vPhe silencing of Pf’“tics and history i“» ‘To AUlumn' Is Tepeated in
i silence of critical response to the implicit political ‘subtexy of
‘hf-lgse:utum”” then, is embedded withinlboth the context of a
Keatsian anxiety over the economics of writing which [ have out-
jined in my discussion of the 7letters written between May and
september [in ch. 2 of Bennett’s book. Ed.], and a more general
jety of economics in England in 1819. The Keatsian rhetoric of
ini;ieéting in “To Autumn’ may be read both as a figure of political
d?scou_rs}c and as a self-description of poetry and poetic makrmg. On
4 number of occasions in his poems and letters, Keats mscribed the
economics of harvesting within the terms of the economics ?t poer;‘c
writing: in a letter of July 1819, for example, in reference t0:the
publication of his poetry, Keats says ‘the very corn whxch;s o ES(;
beautiful, as if it had only <taken> took to fpening Yess 31; 115’ 901
the market: So, why shod I be delicate’ (Keats's Lf“?”'{ h:ar\'-est:
The rhetoric of gleaning also provides an amPhl:’f’lofg?ﬁ‘;e i
mg'a‘qd e, 2 number X IPOGmS,_“TO_St “:Vl;?l:l Ie;i:\'e fears that
esire to glean the poet’s ‘teeming brain in e A
[ may cease to b’ ‘To Autumn’, 35 3 poen-]hoho:loloeies? among
sents Keats’s most fully worked nexus of suc litics and econom-
other things the poem is an articulation of the po
ics bbth of agriculture and of writing. e
I this chaprer, I shall depart somewhat 10 ‘figures of reading’
" ,i.“,bodl‘( - narrative and audience, whaf I tff“most ~perfected‘_ of
20 order to suggest ways in which Ke2 T 4o onomics.
‘ . : s of paliaes *% v during
0¢ms engages with the discourses O FLIC cogingly do
icit in such a reading is the recognit© 4 ad thus of finding 3
living, a0t also pre-
this Chap[ﬂ' : To
i by reading ?
hich fracture

the dual focus of

intertexts W
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 surface poise of the poem, I shall suggest that op, Wa

At b4 <o signally represses solecism Y to g fruitfully with the lacer o, ;
g iy R e R 10 make o rer:"‘.’a onomics of the opening Tl ‘25"3"" Ofways, 1o |
' uggested, “To Autumn’ has been tiny pelow, will be erased inby < g o 13 Word ey 2
gg i - read utumn d i Ch, as |

5 e L Y E] A D) A e )
on, a poem which suppresses the caco the discontinuities of histqr, whict, 14 n the fapg

n’ as an intervention in a ser: 5 10 describe

S Po £ oumess B — /
yeitis a poem which sems to exclude the 1’;';‘;3""8 noiggy gses But Keats’s crisis of writing duging p, ¢ €N Bilding gy,
om its rhetoric, to silence the noise of history, pojim:- o °f poly ’ 9 means that such an aesthetics of fjreryyy M attumy
Siruene mar a b miod oL G > Politics, ¢+ licy .« deeply fractured by the intrusive e - PErfection
L lz‘Ofl'f“?‘_!ﬂ}. R‘?"i ase on the ;ext, rgaders stand powe;l ONomj, sion | é,ﬂ P B esions f‘l.ntruswc discourses of On/excly-
. f},‘ﬂftcﬁ'agabk"‘b‘eanty of I‘anguagg:l,_; they are lefy ¢, lzis‘ in fm’.'; using O set of “intertexts’, it jg Possibkeconomncs.

| textuality of words, and, in th Tiage | 4 ; ; series :
Sp ;)l'( in laﬂg‘fid‘éﬁfl;mnal teoxii:ei:: : il ,Otgrlyh iﬁiﬁal"‘whleh both disrupt the poem’s ‘;ir(fi:tﬁ::’ml;dh?‘m
o ﬂ'ﬁi"g the “tah‘y V"ﬁff”p@'r & c{io'h" .t.h;??‘tendcd no&v g};;e p_o.htlcal event§ of autumn 1819. and situare
> the orgap;, i i \t-ihen,l? double intertextuality of T, Autumn’: an §
€ 1o 1. ey of the literary, and an intertextual 2 el

e
Keats’s poem, however, would |,
o . 'm {19171 T, to rEa‘d
extual cacoph,-

ity = still medi
cacop <_>n):_9f ediated to 2

literary texts ~ of the historical. The literary ;
To ,Aptumn’ posits an ideology of li;l;l::rly“l::;yu,m:.
) history precisely through its exclusion of :du:
terary 1s pr.eser‘lted as a closed and enclosed discursive
gﬁgo -;hg infringements of other discourses. In this
rtex ality the text is enclosed, an enclosure bounded
s of ifically literary history. The boundaries of the
the illicit incursions of transgressive (non-literary)
space of poetry. The poem’s historical intertextu-
and, involves the antagonistic intertexts which
suppress — the texts of econom-
fractures in the poem’s literary logic - the
nsion in stanza 1, the thematic laziness of
: he semantic ambivalence of the word ‘con-
f the apognophic convention in a poem W“Eh
e outworn formulations of the eighteenth-
ult-lines which marll; thef“m“ 9
ing to a number Of R

“:3:\35: of ideological faultlines

rext’s engagement W

nicl.\l“‘d Wi‘hm
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158 ANDREW BENNETT

Tnpavisis have! ly suggested ¢l

. & umber of s have ECel Suggested th
qu?gf ;;?mm. - and harvests, is a pervasive absent pregep e in
sf:mile'nh' o presence which is unstated, unspecified, ang disg To
Aiedwh;dushﬁmxboﬁh-.the"P’astora',l tradition and Keatgg M
qn;w mmm olitics of the early mncte::nth CeNtUry are o
by the unnamed myth '1:3"'”', UL 5‘;35"1‘,?)' looking CIos?lg

his mythological substitution, we may be able to pogifi . .
at this myth cg} ontemporary political discourses. "'°'7 .T°
poem ‘Lamia’ offers an intrigying i .
res in the lines ‘and the store bhri:t:;ﬂ,,
5-7). The phrase ‘Ceres’ horn’, ‘Whi‘c}:
rnucopia’ (literally, ‘horn 'Of:pl’ehty’)
: &gengmtrive solecisms,  Cere
in any of

‘3, ||1e

, TO AUTUMN:
and uncultivated, covered with i, MN' 149

B it e €10 Proprietors of yng. tt::;:;d unproﬁtablc_plantn;

2 nobody had any ground of hs own, th ﬂ&fed © et

imarks: but all things were comm O e
Tl e o b g
en they began to contend and dispute ab:utoi:’ A
om the culture of which they regpe . " M5 of those
ce it was necessary that laws should pe enamdmuch profit: ang
s and properties of those who ¢ to

9 | ontended, ; ine the
ned the foundress of laws,10 ed. For this reason oy
p = ET -

TA1

sents the origins of lawful and econer

1 / onomic
b‘,oundanes', and we might gloss Keaet:’cshi?ﬁf;

On cornucopia in ‘Lamia’ as a subtextual, and
revolt against such order, exchanging the illicit
or Ehc true currency of etymology: Keats presents
uur;.,»{note’, (Keats’s Letters, 11, 214). I, as seems

res is the pervasive unstated presence in ‘To
iiie,;fectczd language of pastoral description is
cal questions of lawful exchange, agricultural
e property and labour relations. That critics have
b unnamed presence in ‘To Autumn’ is

tes the mythology but explicitly excludes
he mythological originator of private
f Ceres’s name is particularly remark-
lare wryly commented, ‘keeps up a
to the grecian mythology” and who

Uo; ‘a Venus & under every Iaurelli g
exclusion of Ceres’ proper name — her
ssfntps a transgression of the law of

b of the origins of law with the

gg . ology of Ceres is particu-
RE myt‘zn' t%lc boundary season,
| ysis of the origins
; §pd the contemperary contre"

oy in the movement from
;Qg in the res and 1t

yre the f Ce
ﬁgl:%g: %WO hand, gnd fhe
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160 ANDREW BENNETT
duces S
duction allows), enc]osurclrcpl‘lo i tthC Structyre
u 188 i riva i
& logical origins ofi{aggicultural) private Property, che b the
thh<;<;S 3 ownership~” As a boundary, howeye, - ing.
ing of lan » i i S > Altuy
mgbounded as the poem’s notorious ambivalence gy, the ’Im i
un 8 ‘ ¢ Pre
remporal location of the season suggests: the poen, loc.““'
within both summer and autumn, and points forward w‘m;”cd
') o ol
is located at the beginning as W?” as at the end of haryeg, "
bees in stanza 1 are dislocated in their sense of ¢jye b IL\L‘
i ive § . Simil; vt O the
Jambs in stanza 3 are arlnbw.'alem sheep lm!ll'll'ly. these empory
transgressions of bounding-lines are repeated in the lnp(,g,.nphiU11

olation of boundaries as the poem moves out in space f;
:L(::‘;gc to the garden to the fields to the hills and finally u;,)\:;'rl(}f
to the unbounded skies. Thls movement, in itself, suggeses o deni|
of enclosure, a political gesture of defiance AgAINSt he
appropriation of public property in the contemporary enclogyre
movement.

It is, of course, the second stanza of “To Autumn’, with s images
of rural workers, which most clearly articulates the discourse of
agricultural labour relations. Although the unstated figure of the
goddess Ceres activates the discourses of labour, property, lawfy|
exchange, and legal boundaries, it is possible to hear in ‘To
Aurumn’ the noise of the politics and economics of agriculture ina
hitherto unnoticed verbal echo of Pope’s Epistle to Bathurst. It has
been well documented that, in preparing to write ‘Lamia’ in the
summer of 1819, Keats had been rereading Dryden’s poetry to get
the feel of a flint-worded" poet (Keats's Letters, 11, 214)." But the
fact that Keats appears to quote Pope at least three times in the
letters of that summer (Keats’s Letters, 11, 133, 164, 210), including
a quota‘tlon from Eloisa to Abelard on the day he wrote To
Autumn » strongly suggests that he was also reading the poct “’h,"
;.;i%!;;i:l%uslz been something of a Keatsian béte noire. POIt’fi:
e 0‘;‘ urst, one of his ‘Moral Essays’ whose ‘Argume? i

: the Use of Riches’, satirically examines the 'f""
a‘;ﬁm’“ of whether, as the Argument has it, ‘the invention &
In ney has been more commodious, or pernicious to Man<int:

Particular, Pope attacks the extremes of ' d Prodigtl!

s of Avarice an

Personification o, . order 1©
i i curs at a key point i ’s poem in OF
satirise avaricigys hoarding; Y point in Pope’s poem

RiC!’leS, like insects,

ait bur for wings, when conceat'd they lie,

and in cheir season, fly.

» v TO AUTUM 16
wWho sees pale Mammon pine amigy, (.. st 5
Gees but 4 backward steward fo the Pog, re,
(Il. |7]_4lr,'
Alchough the first two lll"l(is mighr Provide a secong
st stanza of “To Autumn’, which mgyeg from ing ary echo of the
‘ 2 i iy ects ¢
dhird line offers an echo wllnch, n rhythm ang verbal ’lJﬂlL’.hl, the
prcﬂisc model for the opening to stanzg 9 of Keats's ‘p cadence, jg 5
€ Ocm;

Who sees pale Mammon pine amidst his store

in Pope is ranslated into the rhetorical question of

Who hath not seen thee oft amid thy srore?

in‘];egts. ‘Seeing’ this hidden intertext within the Kearsian store of
ngmant’ic luxuriangc .Tl“()ws us to discern a rich economic and
political subtext within Keats’s overtly naturalistic and ‘disin-
terested’ poem: it alerts us to the fact that the turbulent, fracrious
“subtexe of ‘To Autumn’ involves a problematic relationship
'V‘Bei'wegp', on the one hand, the capital accumulation of stanza 1 -
}g‘gd‘lpg‘, bFnding, 'ﬁ]ling, sw.'clling, budding - a kind of ‘natural’
;zgcun?platnon which constitutes a displaced representation of
R .a,rggial accumulation, and, on the other hand, work and its nega-
tion in stanza 2 — expressed in the phrases ‘sitting careless’, ‘sound
'ﬁ(eep'., “thy laden head’, ‘with patient look / Thou wachest".
"“u:}?_ e echo of Pope’s Moral Essay not only activates the subtextual
_economics of ‘To Autumn’ but also suggests an ideological explana-
,’figg;)g,f aristocratic accumulation: ‘pale Mammon" who ‘pinels]
4 ‘Hsthls store’ is a ‘backward steward for the Poor’. Slm:hrly: tht:
Séngytibn of rural leisure is double-edged in that not only are

l‘l)cers incongruously leisurely but their lassitude reflects ‘-'ILI
: ure t that their relaxation Wi

13 'n‘zi't,t'xre of the work and the fac

eco - N ing

s 'er%gm_e unemployment: if the bees are seduced lptql bcll:e::)ng,

t ‘I-g!l‘\'aays will never cease, the workers h:n_'c:l >mnna:(_m F
ed the seasons.!” Just as the full granaries will soon s

TR D )

: | ird stanza already
€ warm days will soon turn cold. The thi Wi

= even within th : : itudino .
.lm X )-{EH“ t‘he fl‘an‘]e.of this erSSlngly Pl:imed oD over-repletion)
0l - mafks a declining repletion (or, INCe¢ lives or dies’) and
iction (‘soft dying’, ‘wailful’, ‘mourn’s &7 0o the
3 ? e 5 Y| B> S{4 rCClSely because h

Y ¥'“.d¢€d, we might argue that it 8 P that work 1S left
d!é”' the generosity, of autumna days,
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162 ANDREW RENNETT

as Keats's poem, with its slow, lush, hlonnul
onvinees its readers that the work of l\ixmt 10Uy
STy
C\l\ ll\q y

S as g ley

undane, Just

sity almost ¢ ) : .
‘Eﬂwl:(:m{onul in aesthetic cm\u‘mp\x\llm\. And, inde
¢ Q03

writing ‘To Autumn’ Was SPCCiﬁL:a"y l-.lemt:dCd .l-w Rt
cngcndt‘l‘Cd by a w;\l.k which mn.smuutd a break i
writing - 2 holiday not m\l)" from thc. more serious l,usincssnm
rewriting ‘Hyperion’ but also from \vqu: proper. \of
But the silent intertexttxa! echo of Pope’s Mammoy, also gy,
gests that money may be silenced, may be barred from 3
poem in significant ways, and we might ask what js investeq |
this silent barring of money from “To Autumn’. Money i cxplici:‘
ly suppressed by Keats in an alteration to line 25: ‘barred Cl“ud.
bloom® was, in the first draft of the poem, altered from ¢, gm;
cloud gilds’: the alteration = from ‘gold’ to ‘barred’, from ‘gildy
to *bloom’ - bars the noisy intrusion of economics into the poep,
The suppressed word ‘gilds’ threatens to open up a number oi
semantic seams in ‘To Autumn’: one archaic sense of ‘gild’ s
noise or clamour;'® ‘gild’ also involves the payment of taxes and
the covering of an object with a thin layer of gold, as well as the
common metaphorical development of this latter sense in the idea
of giving a specious brilliance to an unworthy object. These noisy
economic sememes of ‘gild’, however, are literally barred - they
are crossed out - by the final text: they are explicitly barred by
the word ‘barred’. The verb ‘to bar’ is associated with exclusion,
with the law, with property, with limiting, confining, and enclos-
ing: in order to read these sememes of ‘barred’ in Keats's poem,
!“:’W"ﬂ', we must read the text as a palimpsest - literally, because
arred ... bloom’ is written over ‘gold ... gilds™? - we must
tansgress the space of words in the poem, and deny the law of
tllfhﬂml' exclusion. Similarly, ‘barred’ gives us a key to the
poem'’s attempted exclusivity of intertextuality, its barring of het-
crogeneous noises from its perfected surface — a barring which

Tepresented phonetically by the alteration from the harsh nois¢ ®
the velar

i o the softer harmony of the bi-labial plosives, 9;‘y
me“muo“l’;::enteq throughout the poem by Keats’s notoriot
‘barred CI;S dl’momcS- And to say, as we inight want t0, fect
than ‘2 gold wior O™ iS Simply more beautiful, more P
¢ ‘natural’ Clo".d 8ilds’, is both to register the aesthetic for¢
;  Denitude which structures the poem and, at the i

time, to be, 3 s
¢ B the quest) . e cCO“
omics of the aestheric _0 n of the poem’s engagement with th

ly affair,

0 Sug
Keatgg

'|m\n|nMr~x‘ 163
T [ . Y
Clare’s poetry provides an interes

sing
i 1t » B Comme
JU!.“nqhip hetween l.lW, W(.lllh‘ and enclo it il1l|r|ll|.l1y on the
ot ; " A5 d N the ¢
wl“th century which helps to |!|ll(|llll.ll(' the subteyy,, 1 MY nine
lcc“cﬂtﬁ'ﬁ poen. In a number of poems,*” Clage \tmnn;.l 1"'""”“” §
ik o the damage done by enclosures g he tural ¢ ey
cl‘lwwtitcs perceptively on the ¢ cene, but fe

conomic matrix of value

£ oy P S that pre
|I|9°cs quch ccological damage. In the carly poem | ln'||\'u|,‘xl"vr)
b . ) ; one
dn:.mp!c, Clare laments the destruction caused by enclosures. ""‘
x 5 SUTES AN
Comments.

Ac\lr“d wealth o'er hm,ndinp, human laws
Of every evil thou remainst the cause
C Victims of want those wretches such as me
oo teuly lay their wrclcl\vxh_\cxs to thee
Thou art the bar that keeps from being fed
~ And thine our loss of labour and of bread
o (1. 127-32)
Sl
Although ‘Helpstone’, written in 1812, was not published until
1820, reading Keats’s poem through the perspective of Clare’s helps
0. elucidate the complex ideological matrix in the verbal cluster
‘\'é‘e_alnh'; ‘bounding’, ‘laws’, ‘victims’, ‘bar’, ‘fed’, ‘labour’; ‘bread’,
eiplig‘it'in Clare’s poem, and fracturing the surface poise in Keats's:
it one of the subtextual pressures of “To Autumn’ is the refusal of
tﬁ&;p;llys-ical, economic, and legal limitations of enclosure, we might
f&i@&qatsfs poem as in some sense correlative with the explicit
denunciation of the transgression of humanitarianism and the pic-
t;ih&gue which Clare’s poem articulates. In “The Mores’ _k?l.m- is
‘msniore- explicit in his locution ‘lawless laws’ (1. 178), a formula-
tio ;}’{}}ich( expresses the fundamental injustice of enclosures (funda-
\ :\Yﬂ ecause the rationale for enclosure — private property ‘-"‘.d
L nership - deconstructs itself in its gesture of legalising -““'f
A “‘ation; the change from public to private owvncrshnp rc\'c;t:!s
Arbitrary basis of private property: Clare’s pointis that ‘,'I‘: "lt'\
T-*"W‘" of enclosures deconstructs the vcry-com:cpt ::\ ';\!:;‘[;\L
wonWhich laws are founded). As Robert Malcolmson has nOte :
ification for private property seems t© have Llnd.Cl'gl')nt :
R A X ared, i part at
tual shife during the eighteenth century (Bn¢FEH 00 o
Fh$'ue.n§|05ure movement), from the noton 9[:‘;1;“‘ t‘har it
solute property ownership: Malcolmso POC 5 o
rictces such as gleaning that the COnﬂlCtzl Clare’s ‘lawless
s of rights is most clearly articulated:
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164 ANDREW BENNETT
‘ fact that from OneE PErSPective, at |eqq
he S tution ofy for example, gleaning o
obbery — as E. . Thompson has copre
A L ?llowed for) wag aente_d'
) played according to fair ry|eg of lain
own by a Parliament of proper:y-ownerf 'a d
o I . L ‘ :

" the mythological figure of Ceres, representing cqp:
ugh m@;tope;gboundaries, and the law, is a;ii;:l:ous
mn’, Keats explicitly includes the recipr“sl
. eaner in stanza 2. The 'ﬁgu G

a_"t:. -t}?e;,'a_PP'l"

> Eng||
mbbe?

H. oW

6y 1195

iness of literary |a.
urse of gleaning; th,
uxuriance of lap.
o the plight of
SH Wi

: ggﬁtéd’implication of unsteadiness,

weual reading of ‘“To Autumn’:

M

T AUTUMN? 165

- of this pastor 7 .
ans of p al figure2t _ v

.l k] g nge “ Olv o
‘on and elision of the suffering whick o € 2 nostalgic

é[ea‘ﬂi’ng generated by poverty, b aning involyey;
anding.* The poised steadfn’cssu:)fp hysically it yag

with ‘laden’, and perhaps with the asseknei:;:,:fsl:ea:;:
I-

8t By TR 2 Wearine: .
exertions involved in gleaning, 55, fatigue -

. to suggest that gleaning is the constitutive trope
in

indeed, the older word

resses the whole gamut of concerns i my reading of

-“5_5‘5 te.ga! term ]easn_1g’ }nvolves the letting of prop-
same time a legally binding or constricting contract;
or gleaning it involves the (reJappropriation of

et ;Q:logic‘azlly the word also signifies reading, In

: .l’é‘ans anterior texts, exterior discourses: the

ike all texts, a tissue of gleanings. The opposition

Ceres to '.fhe anonymous gleaner figures the poem’s

y: such an opposition may itself be read as an al-

it seems to be constituted by a precise
location and filiation:** in ‘To Autumn’
1 es‘éﬁj’é’t’:" is figured in the dual nominality
d the anonymous gleaner. And the duality
so reminds us that the gleanings of inter-
ppropriation of others’ property —
it, ‘mature poets steal’.”” Keats’s text

s itself and is no longer propely
sundaries of the last stanza SUggest,
ies. The poem is unbounded in a
ire as it enacts the structure of

ua li (] y .
ith ‘the question of noise:
l‘},w;}k: ' I‘:Ll de in the thll‘.:li
1 are the attenuate
re the @ hich
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oxt and disrupted by, the subtextual

nformed by poststructuralist theori
¥ /g

politics of the poem,

fas;an aliernative music, Thes ¢s of literaure and h
e

~

; ) .
intertextual reading of the y, %

ay

i ‘ il LY ies of ‘intertextuality’. | A
i : _ Poem \1¢ use of theories of ‘in ty'. Intertextuality is 4 i
.o_f ntertextuality, then Shm‘ul i : -yi- ssoci?‘-‘d with the contemporary critics Rtt)yland ;:;m
the noise made by textual imposte, d s, 93*}116‘ argued that we must not think in terms of he jmees:
osters which impose illicit s°undss in 1or when reading a text. Rather we must be aware that ca:h
cognise that, because, o ROlaon te or intersection of the lqngu?ge' of other texts that exist
rext’ and ‘any text is a new,tissue'::fl nd the text under consideration. ‘Any text’, writes Barthes, ‘s

xts are present in it, at varying levels, in more or less
s: the texts of the previous and surrounding culture’
the Text’ in Untying the Text: A Post-Structuralist
ung [London, 1981], p. 39). Using intertexruality
of Keats can ﬁrld echoes and punning allusions to agrariar:
he poem (see, in particular, his discussion of the puns on
IES‘.C?Pi-.“)‘ For Bc_nnett, the most significant ‘figure of
%c‘);'cctrx‘enga_ges is th_at- of “Solecism’. Bennet defines
: f;f":h'qf language, a violation of the rules of grammar
o0od W or etiquette, a social blunder, an error,
—;'(":g ‘(‘ % ats, Narrative and Audience, p. 2). He argues
ob L%Lksrly represses incongruous political meanings
co " te a ‘Solecism’ in the poem) thar it forces the

is intertextuality — in thej, s

oises, the tintinnabulous Noises :;
e by poetic language within the g
o to the disruptive intertextual e
t the attempt to silen,

{

cats (Cambridge, MA, 1963), p. 58;
Making of a Poet (London, 1963),
2 ife and Writing (New York,

rical Method and Theory
History, Existence, and “To

86), 211-19, for a response
n understanding of the pocm
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